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EMKP AWARDS 25 NEW GRANTS!

This issue begins with the biggest highlight of the
year so far: EMKP is thrilled to announce that we
have awarded 25 new grants! In a year of firsts, we
have many new additions to the types of
endangered material knowledge to be documented,
as well as supporting projects in seven new countries
for the first time (Malawi, Mozambique, Guyana,
Montserrat, The Bahamas, Fiji, and the Federated
States of Micronesia).

This year, we will fund our first projects in the
Caribbean. Grantee Meryl Shriver-Rice will document
the palm thatch basket weaving, foodways,_plant
use,_and agricultural practices of Black Seminole
descendants of the Andros Island in the Bahamas,
whilst grantee Samantha Lauren will document
Montserrat's last locally crafted musical instrument,
the Uke. Weaved into our year of firsts, we will fund
our first ever Legacy Digitisation Grant, also led by
Samantha Lauren (see page 2).

Expanding the scope of material knowledge within
the programme, grantee Vijay Kumar will document
Kathputli ka khel, which is the practice of storytelling
through string puppetry in India, grantee Gerelmaa
Erdenechuluun’s project will document traditional
wooden cradles for nomadic Mongolian infants, and

Andrew Burton’s project will document Bithooras,
which are fuel stores made from ox or buffalo dung
in South Delhi, India.

This year also has seen an uptake in applications
relating to music and dance, with grantee Gianira
Ferrara documenting the Timbila, which is a
xylophone made in Mozambique, and grantee
Anusa Daimon documenting the Gule Wamkulu
cultural dance in Malawi.

A huge congratulations to EMKP's 2024 cohort of
grantees; we look forward to seeing your projects
blossom over the next two years. To see the full list
of new projects, click here.

The stage is all set. This image is taken from the EMKP project
documenting Kathputli ka khel in India. (Image: Vijay Kumar).


https://www.emkp.org/
https://www.emkp.org/kathputli-ka-khel-preserving-the-soul-of-kathputli-through-documentation-of-its-material-culture-and-practices/?_gl=1*1u88esq*_up*MQ..*_ga*MTM0NjIxMDczLjE3MjU0NTQ3ODQ.*_ga_S0S4784GZ7*MTcyNTQ1NDc4NC4xLjAuMTcyNTQ1NDc4NC4wLjAuMA..
https://www.emkp.org/
https://www.emkp.org/endangered-inter-generational-knowledge-and-practice-for-black-seminole-descendants-of-andros-island/?_gl=1*1yre5q4*_up*MQ..*_ga*MTM0NjIxMDczLjE3MjU0NTQ3ODQ.*_ga_S0S4784GZ7*MTcyNTQ1NDc4NC4xLjAuMTcyNTQ1NDc4NC4wLjAuMA..
https://www.emkp.org/endangered-inter-generational-knowledge-and-practice-for-black-seminole-descendants-of-andros-island/?_gl=1*1yre5q4*_up*MQ..*_ga*MTM0NjIxMDczLjE3MjU0NTQ3ODQ.*_ga_S0S4784GZ7*MTcyNTQ1NDc4NC4xLjAuMTcyNTQ1NDc4NC4wLjAuMA..
https://www.emkp.org/kathputli-ka-khel-preserving-the-soul-of-kathputli-through-documentation-of-its-material-culture-and-practices/?_gl=1*1u88esq*_up*MQ..*_ga*MTM0NjIxMDczLjE3MjU0NTQ3ODQ.*_ga_S0S4784GZ7*MTcyNTQ1NDc4NC4xLjAuMTcyNTQ1NDc4NC4wLjAuMA..
https://www.emkp.org/preserving-the-past-documenting-endangered-knowledge-of-traditional-mongolian-wooden-cradles-for-nomadic-infants/?_gl=1*1u88esq*_up*MQ..*_ga*MTM0NjIxMDczLjE3MjU0NTQ3ODQ.*_ga_S0S4784GZ7*MTcyNTQ1NDc4NC4xLjAuMTcyNTQ1NDc4NC4wLjAuMA..
https://www.emkp.org/in-search-of-bithooras-documenting-the-making-and-unmaking-of-decorated-cow-dung-fuel-stores-in-the-villages-of-south-delhi/?_gl=1*1u88esq*_up*MQ..*_ga*MTM0NjIxMDczLjE3MjU0NTQ3ODQ.*_ga_S0S4784GZ7*MTcyNTQ1NDc4NC4xLjAuMTcyNTQ1NDc4NC4wLjAuMA..
https://www.emkp.org/resonating-mwenje-documenting-the-timbila-making-process-and-the-techniques-of-the-masters-from-zavala-mozambique/?_gl=1*1rxkcgx*_up*MQ..*_ga*MTM0NjIxMDczLjE3MjU0NTQ3ODQ.*_ga_S0S4784GZ7*MTcyNTQ1NDc4NC4xLjAuMTcyNTQ1NDc4NC4wLjAuMA..
https://www.emkp.org/resonating-mwenje-documenting-the-timbila-making-process-and-the-techniques-of-the-masters-from-zavala-mozambique/?_gl=1*1rxkcgx*_up*MQ..*_ga*MTM0NjIxMDczLjE3MjU0NTQ3ODQ.*_ga_S0S4784GZ7*MTcyNTQ1NDc4NC4xLjAuMTcyNTQ1NDc4NC4wLjAuMA..
https://www.emkp.org/documenting-the-endangered-mask-making-craft-of-the-gule-wamkulu-cultural-dance-among-the-nyau-secret-societies-of-malawi/?_gl=1*1rxkcgx*_up*MQ..*_ga*MTM0NjIxMDczLjE3MjU0NTQ3ODQ.*_ga_S0S4784GZ7*MTcyNTQ1NDc4NC4xLjAuMTcyNTQ1NDc4NC4wLjAuMA..
https://www.emkp.org/announcing-the-2024-cohort-of-emkp-projects/?_gl=1*16g8zyc*_up*MQ..*_ga*MTc2NjI2MzQ1Ny4xNzI1NDU0NzE5*_ga_S0S4784GZ7*MTcyNTQ1NDcxOC4xLjAuMTcyNTQ1NDcxOC4wLjAuMA..
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THE FIRST LEGACY DIGITISATION GRANT

We are delighted to announce that our first Legacy
Digitisation Grant has been awarded to Samantha
Lauren. This brings the total number of EMKP grants
to over 100! This project will digitise locally made
objects within Montserrat's National Museum. The
collection includes the babla and jumbie drums, the
gradge and shak-shaks (rattles), masks, and
costumes. Residents saved many of these artefacts
when the Soufriere Hills volcano began erupting in
1995, making two-thirds of the island uninhabitable,
and forcing most of the population to emigrate. The
project will document these artefacts held or loaned
to the National Museum of Montserrat, as well as
images and footage shot by Randall Greenaway
(research assistant). Digitising the collection will help
make these artefacts accessible to Montserrat's far-
flung diaspora.

Legacy Digitisation Grants are awarded for up to 1
year, with a maximum value of £20,000, and
applications can be submitted simultaneously with
an application for an EMKP Documentation Grant,
provided they relate to the same topic.

The grant aims to digitise collections and research
records related to already concluded work on
endangered material knowledge.

The output of this grant is the valuable creation of
publicly accessible historic collections of endangered
material knowledge, useful for communities of origin
and researchers. To learn more, click here.

Wide shot of the museum foyer with Miss Goosie, a Masquerader, a
John Bull mask, masquerade hats and masks, and locally made and
imported instruments. (Image: Samantha Lauren).

EMKP'S COMMUNITY ENGAGEMENT

For applications from 2023 onwards, we
incorporated a new funding category to specifically
support community engagement within EMKP
projects. The aim is to support project dissemination
and community participation.

Despite not being a formal category in the past,
community engagement has always been at the
centre of EMKP projects. One of EMKP's very first
grants led by Catherine Grant (who subsequently
became an EMKP Panel Member!), documents the
instrument making of Angkuoch, the Cambodian
mouth harp. Bin Song, one of the only remaining
makers of Angkuoch, who had not made an iron
Angkuoch since before the 1970s, went on to make
four during the project's documentation. The project
team then initiated a gathering with Bin Song and
several other Angkuoch makers and players,
encouraging community interest in the practice.

Other key examples from our completed projects
include Alice Rudge, whose project documented the
material culture of Batek Hunter-Gatherers in
Pahang State, Malaysia, and Wuthigrai Siriphon, who

documented the wooden reed making of the ethnic
Lao Khrang in Thailand. Both grantees created
booklets to disseminate the knowledge documented
across the wider communities. Wuthigrai's booklet in
Thai is available here.

We are looking forward to seeing the different ways
EMKP projects engage and learn from communities
through close engagement.

o o TR e e S e -
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Making angkuoch - BS. (Image: Catherine Grant).
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https://www.emkp.org/made-in-montserrat-legacy-digitization-for-material-objects-in-the-national-museum-of-montserrat-collection/?_gl=1*ohdzx1*_up*MQ..*_ga*MTY4MzU2NDExLjE3MjU0NTc1ODk.*_ga_S0S4784GZ7*MTcyNTQ1NzU4OS4xLjAuMTcyNTQ1NzU4OS4wLjAuMA..
https://drs.britishmuseum.org/articles/figure/Making_angkuoch_-_BS/14958666?file=28811478
https://www.emkp.org/wooden-reed-making-of-the-ethnic-lao-khrang-in-thailand-2/?_gl=1*4b49jr*_up*MQ..*_ga*NzA0MDM1NTg1LjE3MjMwMzI4OTA.*_ga_S0S4784GZ7*MTcyMzAzMjg5MC4xLjAuMTcyMzAzMjg5MC4wLjAuMA..
https://www.emkp.org/wooden-reed-making-of-the-ethnic-lao-khrang-in-thailand-2/?_gl=1*4b49jr*_up*MQ..*_ga*NzA0MDM1NTg1LjE3MjMwMzI4OTA.*_ga_S0S4784GZ7*MTcyMzAzMjg5MC4xLjAuMTcyMzAzMjg5MC4wLjAuMA..
https://drs.britishmuseum.org/articles/dataset/Booklet/23697336?file=41586627
https://www.emkp.org/made-in-montserrat-legacy-digitization-for-material-objects-in-the-national-museum-of-montserrat-collection/?_gl=1*1p5n4nk*_up*MQ..*_ga*MTM0NjIxMDczLjE3MjU0NTQ3ODQ.*_ga_S0S4784GZ7*MTcyNTQ1NDc4NC4xLjAuMTcyNTQ1NDc4NC4wLjAuMA..
https://www.emkp.org/made-in-montserrat-legacy-digitization-for-material-objects-in-the-national-museum-of-montserrat-collection/?_gl=1*1p5n4nk*_up*MQ..*_ga*MTM0NjIxMDczLjE3MjU0NTQ3ODQ.*_ga_S0S4784GZ7*MTcyNTQ1NDc4NC4xLjAuMTcyNTQ1NDc4NC4wLjAuMA..
https://www.emkp.org/digitisation-grants/
https://www.emkp.org/programme/catherine-grant/
https://www.emkp.org/documenting-the-instrument-and-instrument-making-of-angkuoch-cambodian-mouth-harp/
https://www.emkp.org/documenting-the-instrument-and-instrument-making-of-angkuoch-cambodian-mouth-harp/
https://www.emkp.org/material-culture-of-batek-hunter-gatherers-in-pahang-state-malaysia-2/?_gl=1*mp5cs5*_up*MQ..*_ga*NDU3NDk3MDEuMTcyMzAzMjg2Mg..*_ga_S0S4784GZ7*MTcyMzAzMjg2MS4xLjAuMTcyMzAzMjg2MS4wLjAuMA..

EMKP

Autumn 2024

THE WOMEN FISHERS OF RUFIJI, TANZANIA

Marie-Annick Moreau

Our EMKP project on the material culture of
traditional fishing practices in southern Tanzania
documented people making, but also using, fish
traps and fences in the sparkling waters of the
glorious Rufiji River floodplain. Most of our work
involved men, as they are the primary fishers and
makers of traditional fishing gear in the area.
However, women also play important roles in fishing
in the Rufiji District and globally, and even if the
methods used might be simpler, we did not want to
overlook them.

The women stretch out a piece of cotton cloth to demonstrate the
type of material people used for cloth fishing before switching to
more modern materials. The crumpled blue cloth on the grass is
the mosquito net they will use for today’s demonstration.

(Image: Marie-Annick Moreau).

In Rufiji, women's fishing happens after the peak
flood, when water levels are dropping and fish
become easy targets in rivulets, channels, and
shrinking ponds. Women work together to stretch
out and angle a large piece of cloth through shallow
waters (hence the name for the activity, kutanda,
which means ‘to lay flat’ in Swahili). In colonial times,
people used the only fabric then available: an indigo-
dyed cotton cloth (kaniki) that was also worn by
women as wraps, and as loincloths by men.

Today, women use discarded mosquito nets or
kanga, the brightly coloured pieces of printed cotton
fabric worn by many rural Tanzanian women over
their dress, head and shoulders. For our
documentation session at Likuru pond, though, the
women arrived in old clothes, ready to get muddy.
While Nyamcheka (top-right image) pulled one end
of the mosquito net, swimming or wading through
deeper water, her three older companions took
turns either working the other end of the net, casting
chaff out over the waters to attract fish, or leading

Mwajabu Seifu Mbotoni (standing) works with Nyamcheka, who is
swimming with the other end of the mosquito net. Project
Collaborator Moshi S. Bora watches from the far shore.

(Image: Marie-Annick Moreau).

the group in wonderful, extended, call-and-response
work songs in the Ndengereko language.

Every so often the women would gather up the net
and reach in to collect the catch. After one hour, the
women had only a handful of shrimp and juvenile
fish to show for their efforts. Nonetheless, for people
living in poverty, small quantities of aquatic
resources are essential to meeting nutritional needs.
Although fishing with small-mesh nets is often
blamed for contributing to over-fishing, experts note
that on river floodplains it is water flow, not fishing
activity, that determines fish numbers. And with the
recent completion of the Julius Nyerere megadam
upstream, it is the potential ending of the floods that
has Rufiji's fishers—men and women—most worried
for their future.

Mwajabu Seifu Mbotoni shows some of the fish and shrimp that the
women have caught with the mosquito net and put in their blue
plastic bucket. Behind her Nyamcheka can be seen fishing in the
water. (Image: Marie-Annick Moreau).

Issue 3


https://www.emkp.org/material-culture-of-traditional-fishers-on-the-rufiji-river-floodplain-tanzania/?_gl=1*1i75fb*_up*MQ..*_ga*MjA5NjU0MzE5NC4xNzIzMTE0Nzk2*_ga_S0S4784GZ7*MTcyMzExNDc5Ni4xLjAuMTcyMzExNDc5Ni4wLjAuMA..
https://www.emkp.org/material-culture-of-traditional-fishers-on-the-rufiji-river-floodplain-tanzania/?_gl=1*1i75fb*_up*MQ..*_ga*MjA5NjU0MzE5NC4xNzIzMTE0Nzk2*_ga_S0S4784GZ7*MTcyMzExNDc5Ni4xLjAuMTcyMzExNDc5Ni4wLjAuMA..
https://www.emkp.org/material-culture-of-traditional-fishers-on-the-rufiji-river-floodplain-tanzania/?_gl=1*1i75fb*_up*MQ..*_ga*MjA5NjU0MzE5NC4xNzIzMTE0Nzk2*_ga_S0S4784GZ7*MTcyMzExNDc5Ni4xLjAuMTcyMzExNDc5Ni4wLjAuMA..
https://www.emkp.org/keeping-the-hammers-voice-alive/#:~:text=This%20project%20records%20and%20investigates,still%20traceable%20within%20contemporary%20practice.
https://www.emkp.org/keeping-the-hammers-voice-alive/#:~:text=This%20project%20records%20and%20investigates,still%20traceable%20within%20contemporary%20practice.
https://www.emkp.org/keeping-the-hammers-voice-alive/#:~:text=This%20project%20records%20and%20investigates,still%20traceable%20within%20contemporary%20practice.
https://www.emkp.org/material-culture-of-traditional-fishers-on-the-rufiji-river-floodplain-tanzania/?_gl=1*1i75fb*_up*MQ..*_ga*MjA5NjU0MzE5NC4xNzIzMTE0Nzk2*_ga_S0S4784GZ7*MTcyMzExNDc5Ni4xLjAuMTcyMzExNDc5Ni4wLjAuMA..
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UPLOAD: DRY-STONE MASONRY, GREAT ZIMBABWE

The most recent upload to our digital repository is a
collection of images and videos documenting the
indigenous knowledge, skills, and practices of dry-
stone _masonry at the Great Zimbabwe World
Heritage Site. Munyaradzi Elton Sagiya and his team
of research collaborators and assistants including
Innocent Pikirayi, Federica Sulas, Henry Mugabe,
Tendai Happiness Zimucha, and Munyaradzi
Innocent Mashamaire utilised an ‘archaeologies of
listening’ framework in documenting the qualitative
data, prioritising the views of participants, and
ensuring that the researcher listens without
privileging their academic/professional background.
Throughout, the voices of the stonemasons are
heard, evident in the interviews conducted, which
can be accessed here.

Restoration process. (Image: Munyaradzi Innocent Mashamaire).

At Great Zimbabwe, dry-stone masonry is a skill and
practice  embedded in  local  knowledge
epistemologies. It is largely believed that this
knowledge is inherited from the ancestral builders of
ancient dry-stone settlements predominately found
in Zimbabwe, and in the neighbouring countries of
Botswana, Mozambique, and South Africa. Only a
few stonemasons are skilled in restoring these
ancient structures, and there are no formal
institutions that train dry-stone masonry. Prior to the
projects commencement, the knowledge and
practices of drystone masonry had never been
recorded in detail in Zimbabwe or other southern
African nations. It is against this background that the
findings of this project lay the foundation for future
large-scale research projects aimed at safeguarding
this critical material knowledge in southern Africa.

Rough walling. (Image: Munyaradzi Elton Sagiya)

The major contribution of this project has been to
raise awareness about the threats facing the
indigenous dry-stone masonry in Zimbabwe. The
project also facilitated connections between retired
and current stonemasons at Great Zimbabwe, and
other dry-stone conservation professionals for the
first time. This has enabled an ongoing professional
network that promotes knowledge exchange and
sharing of ideas on the safeguarding of dry-stone
masonry at Great Zimbabwe.

The project has also paved the way for further
dissemination within the growing field of literature in
the conservation of Zimbabwean cultural heritage
sites. The paper that Munyaradzi presented at the
Pan-African Archaeological Association’s (PAA) early
career workshop in 2022 is available on our open-
access repository here. Munyaradzi has also
authored an article for the Journal of Studies in the
African Past, based on his EMKP documentation
project, which is accessible here.

Great Zimbabwe. (Image: Munyaradzi Elton Sagiya).
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https://drs.britishmuseum.org/articles/figure/Rough-walling/26098054?file=47234716
https://drs.britishmuseum.org/articles/figure/Great_Zimbabwe/26098339?file=47236423
https://drs.britishmuseum.org/articles/figure/Restoration_process/26098918?file=47238985
https://www.emkp.org/documenting-knowledge-skills-and-practices-of-dry-stone-masonry-at-great-zimbabwe-2/?_gl=1*1uvm161*_up*MQ..*_ga*MTQ3MzAyNjQzMy4xNzIzMTE0ODI5*_ga_S0S4784GZ7*MTcyMzExNDgyOC4xLjAuMTcyMzExNDgyOC4wLjAuMA..
https://www.emkp.org/documenting-knowledge-skills-and-practices-of-dry-stone-masonry-at-great-zimbabwe-2/?_gl=1*1uvm161*_up*MQ..*_ga*MTQ3MzAyNjQzMy4xNzIzMTE0ODI5*_ga_S0S4784GZ7*MTcyMzExNDgyOC4xLjAuMTcyMzExNDgyOC4wLjAuMA..
https://www.emkp.org/documenting-knowledge-skills-and-practices-of-dry-stone-masonry-at-great-zimbabwe-2/?_gl=1*1uvm161*_up*MQ..*_ga*MTQ3MzAyNjQzMy4xNzIzMTE0ODI5*_ga_S0S4784GZ7*MTcyMzExNDgyOC4xLjAuMTcyMzExNDgyOC4wLjAuMA..
https://www.jstor.org/stable/j.ctvx076q8
https://www.jstor.org/stable/j.ctvx076q8
https://figshare.com/authors/Munyaradzi_Elton_Sagiya/18945556
https://figshare.com/articles/dataset/Documenting_skills_and_practices_of_dry-stone_masonry_at_Great_Zimbabwe_archaeological_site_Towards_capturing_a_fading_material_knowledge_/26166226
https://journals.udsm.ac.tz/index.php/sap/article/view/6053
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Introducing another feature to our newsletter, this
section will feature news and updates from the
EMKP team and grantees. Click on the links to find
out more!

Vacancies:

We regret to announce that Dr Ceri Ashley, Head of
EMKP, will soon be stepping down from her role. Ceri
has been in the programme since its inception in
2018. She constituted the team and the
programme's panel and has done a terrific job in
establishing and managing the programme with
commitment and vision. We are very sad to see her
go and will greatly miss her.

On this note, we are looking for an excellent
candidate to head up the EMKP. The call for
applications is now open and the deadline to apply is
12pm on Monday 16th September 2024.

Exhibitions:
The EMKP project, Keeping_the Hammer's Voice

Alive, led by Emilia Ferraro launched an exhibition in
June 2024, at the Museo Casa del Alabado in
Ecuador. The exhibited objects were made as part of
the project's documentation. The digital assets will be
uploaded to the EMKP repository, and the objects
will form part of the Museum'’s collections.

Fernando Buitron Benitez’s handmade silver bowl, donated to
Museo Casa del Alabado. (Image: Jazmin Buitrén).

Websites:

Freda Nkirote M'Mbogori and her collaborators have
recently launched a website which provides
information on their documentation of traditional

Lectures:

In June 2024, EMKP was pleased to host a lecture at
The British Museum by Kazuko Sato, a weaver with
over 65 years of experience in Shifu (a textile woven
from paper thread), and Kamiko (a textile produced
from treated sheets of paper). Kazuko's work
features as part of Daphne Mohajer va Pesaran's

Kazuko Satd presenting the lecture, with Migiwa Matsutani
translating from Japanese to English. (Image: Orly Orbach).

Documentaries:

Renas Babakir and collaborator Yad Deen created a
documentary on their EMKP project, which
documents the practice of Kurdish felt and felt
making_in the foothills of the Zagros mountains. The
first public screening of the documentary was part of
Sinjar Culture Week, where members of the
community, civil society organisations and the media
were invited to attend in Sinjar. The screening
highlighted the perseverance of two practicing felt
makers who are keeping the craft alive. The second
screening was held at the Centre for Arts and Culture
at the American University of Iraq, where students,
staff and members of the public attended. If you
would like to watch the documentary, please email
emkp@britishmuseum.org.

Articles:

Adil Igbal, principal investigator for the EMKP project
that documents Chitrali__Shu in __Northwestern
Pakistan has authored an__article for Garland

water,_milk and living_containers of the Gabra and
Borana of northern Kenya and southern Ethiopia.

Magazine, detailing how shu-weavers are resisting
climate change through this material practice.

Contributions and suggestions for future issues should be sent to: emkp@britishmuseum.org

The British
Museum

X X=X}
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https://www.arcadiafund.org.uk/
https://www.instagram.com/emkp.bm/
https://www.facebook.com/emkpBM/
https://www.youtube.com/channel/UCTBKe3-PBPwQE27VcN580WA/about
https://www.britishmuseum.org/
https://twitter.com/EMKP_BM
https://www.emkp.org/taming-the-fluids-documentation-of-traditional-water-milk-and-living-containers-of-the-gabra-and-borana-of-northern-kenya-and-southern-ethiopia/?_gl=1*5hbz9v*_up*MQ..*_ga*OTI1NDY3MjQ3LjE3MjMxMTM5MTY.*_ga_S0S4784GZ7*MTcyMzExMzkxNS4xLjAuMTcyMzExMzkxNS4wLjAuMA..
mailto:emkp@britishmuseum.org
https://bmrecruit.ciphr-irecruit.com/.../jobdetail_7564.aspx
https://bmrecruit.ciphr-irecruit.com/.../jobdetail_7564.aspx
https://www.emkp.org/keeping-the-hammers-voice-alive/
https://www.emkp.org/keeping-the-hammers-voice-alive/
https://alabado.org/eventos/inauguracion-de-la-exhibicion-educativa-la-voz-de-los-martillo-tecnicas-precolombinas-en-uso/
https://alabado.org/eventos/inauguracion-de-la-exhibicion-educativa-la-voz-de-los-martillo-tecnicas-precolombinas-en-uso/
https://www.emkp.org/documenting-the-lost-practices-of-kurdish-felt-and-felt-making-in-the-zagros-mountains/?_gl=1*keb9r5*_up*MQ..*_ga*NjU0NjY4NTkyLjE3MjMxMTI1MDI.*_ga_S0S4784GZ7*MTcyMzExMjUwMS4xLjAuMTcyMzExMjUwMS4wLjAuMA..
https://www.emkp.org/documenting-the-lost-practices-of-kurdish-felt-and-felt-making-in-the-zagros-mountains/?_gl=1*keb9r5*_up*MQ..*_ga*NjU0NjY4NTkyLjE3MjMxMTI1MDI.*_ga_S0S4784GZ7*MTcyMzExMjUwMS4xLjAuMTcyMzExMjUwMS4wLjAuMA..
https://www.emkp.org/documenting-endangered-knowledge-of-making-chitrali-shu-handwoven-woollen-cloth-in-chitral-northwest-pakistan/?_gl=1*1pys9td*_up*MQ..*_ga*MjAwODMyODU4OS4xNzIzMTExNDE1*_ga_S0S4784GZ7*MTcyMzExMTQxNS4xLjAuMTcyMzExMTQxNS4wLjAuMA..
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